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Master dulcimer musician
William Graves of Lebanon,
Mo. laughs during a

lesson with his apprentice
Stephen Atwell in 1987.
The dulcimer was built

and passed down from
Graves’ grandfather, and
Mr. Graves shared the
tradition with neighbors
and family members,
LQFOXGLQJ VRQ 'RQ ZKR
led apprenticeships

with his grandchildren in
2010 and 2011. Former
TAAP coordinator

Margot McMillen notes:
“Interviewing so many
traditional artists made

a big impact on my

OLIH , WKLQN WKH WKLQ
really learned was how
important the community
was to them and to their
families . . . | have tried

to hold that thought as

my own rural community
has been threatened by
industrialization . . .”
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instruments at his St. Louis home during a

VLWH YLVLW .DUDPNKDQL D .XUG
PXVLFLDQ DQG LQVWUXPHQW PDNHU |
relocated to St. Louis after living in three
other countries to escape fundamentalist
suppression of secular music. MFAP’s current
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asserts that: “There is no doubt that traditional
DUWLVWV DUH P\ PRVW LQAXHQWLDO
teachers . . . communicating tangible
NQRZOHGJH DERXW WKHLU DUW IRUP
processes, aesthetics, and the inextricable
connections to cultural and regional heritage.”

Mildred Whitehorn, gospel solo vocalist, sings with the
Homestown Church of God in Christ choir in Pemiscot County,
Mo. A 1995 TAAP master artist, Whitehorn was the impetus
for a Missouri Masters and their Traditional Arts essay by
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amazing people” Everts-Boehm documented during her nine

years with the program. Everts-Boehm says: “They sustained
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that my job was inherently positive and worthwhile.”



